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Detroit: The Remix

Matawn thruims with new architecture and eonstruction—but will the
Investment trickle down to the city's forgotten neighborhoods?
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Archi=ct Edwin Chan

Edwin Chan made his reputation as o lead
daesigner in the office of Frank Gahry, holping to
creatp such jconic buildings as the Bilbao
Guggenheim and the Louis Vultton Pavlion in
Paris.
28 years, | had hit & eelling pro

needed 1o mive o0, e 4%, So he axchanged

1t was an incredible exparience but, after

Tally and

the comfort of worldrg with a smoathly

the chalienge

oning

team of a hundred-plus architacts §
of going it alona on a diversity of small projects,

Califofmia—1ihe

Froam his home studia in Ven;

beachfront commi

ity whesre Gty was based

his fiedging years—ne has reached
ane Dotredt, Miarmi and Hong Hong, while designing
& spactacular aene in the Hollywood Hills.
Growing up In Hong Kong, whete generic
office and apartment towers crowd out the few
remarkable bulldings, Chan wanted to becorme a

movig director. His parents sent him to high

school in the US. and there, at a camers
workshop, he discowered the potantial of
architactura, and went on 0 get his masters
degroe at the Harvand Graduate School of Design,
0 LA, to work with Goary, snd learned
what no school can toach: tho importanco of
cotiaborating and solving problems in & creal
way. "Also. how 1o listen and put mysalf ir

Ha mo

cllent’s head,” he explaing, “Trank i sxtremely

BY MICHAEL WEBB

Edbae £ s floms, ECT, 1y 1Bg 0m & Sversn aniry 0f propeets, o

Saieme i P Hed ot WG 0 & progressies fdalria

2all EC3, stands

Inclusie and my office, which |

for 2 -disciplinary collabaration’

An wban rovitalization project in Detroit
exemplifies the goal of festering a creative
commiunity. The young, wislonary developer Phillip
Waths Bought flve acres of land naar the ety centir,

and True Nomh, e frsl phase in & sedes of
Quonsel huts—comagated steal dormclles that will
b isad 88 lvework Unts for startup companies—

should be ready next spring. Much used by the

vHs humble form has the element

Jugd sculplure—and the
Tl

semplicity

sdible ot of $76 a square

sonstructh

Chan has vaned the configuration and size (one will

c in thres floor levels) and may paint them in
eolors inspired by Alesander Girard, who worked with
Eero Saannen in his Detroit office. Trees, gardans
Bl artworks surround the units, while a eormmundy
Eardon with amchas and a bloe scroen brings a touch
of Holtywood magic to the gray Michigan wintors,
And though LA. itself is full of Modarmist
hOUSES Thal OPen Up To gardens thIUEN glass
siiders, Chan ambraced the Bndscape mone sy

reat for a fa

In his 3,500-aquare-Taol el

ity from

Franca. Tho house hunkers down on a level pad
just below Mulholland Drive. and splits down the
middie. The flarad two-story wings opan onto
Terraces whie thalr windows Trame swasning Views

Measures

W e putnined s Dt

ovef the San Fernando Valley., Solld walls at the

frant and  sides

101

e the

contomporary art collection, and the drought
resistant succulents that line the tarraces remind
the wite of her native Mesico. Conatruction beging
nekt Spning a0 the house Seama kel to jein the

pantheon of Modem:

Art ks as great a fascination
lardscape and public spaces, and he creatad a
namically scaled Installation of wood beams at the
Nasher Gallery In Dallas eartier this vear. Next Apri,
nell fave anothe! installation at The Bass musey
in Miam| Beac

comemporary fashion from the Deste Foundation

eyl ation

collection. The desgn is currentty a work in
progress, which may inchude a mirared runivay for
stri

aelosures for the

e dresses and geor

e same time, Chan will

sccessories. Around
motum to his roots with a two-lovl stago set for a
production of Frankenstein in Hong Kong

Chan's boyish enthusiasm about thesa
projecis IS matchad only by his boundiess
confelence. He has the sir—ard something of the
ed gradus
camer, father than a vetaran of tho profession
building o0 a solid achievemant. Phase two of this
architect’s life should be A8 axciting and productive
aa the first.

o freshmin

fook e launching his
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TOTAL AREA: 4000 50% EXHIBITION
50% NON-EXHIBITION

ZONING

DINNING
TERRACE
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Ampithaater

Park to Museum Bridge Public Access Portico

WATERFRONT

South Harbor

CRUISE SHIP
<




Dning Terrace
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2-3 Levels

Winter Garden

1-2 Levais

Harbor Gallery

Flexibie Gallery
Fleebiz Gallery

]
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Salon Gallery

Kunsthalie Gallery
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5%“ GREENERY — NEW URBAN LIFESTYLE

B 4Bedroom  (~2700 SF)

3 Bedroom  (~1700 SF)
2 Bedroom  (~1000 SF)

1 Bedroom (~800 SF)
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2013 - 2017

Edwin Chan
Carlos Beghetti

Benjamin Farnsworth

Max Harden
Jonathan Krizan
Yoram Lepair

Li Li

Jing Liu
Benjamin Ortega
Alexis Rosenthal
Markus Sohst
Jordan Squires
Kevin Westerbeck
Lifu Yao

Yang Li

Kyle Onaga
Keith Marks
Connor Covey

310-301-8085

BP58E

Bass Museum Miami

Jeremy Bittermann Photos
Sebastian Copeland

Deste Foundation

Jennifer Steinkamp

VI Group Munster AG.

Matt Fineout / SMART

Piero Golia

Philip Kafka / Prince Concepts
Jason Keen Photos

Hong Kong Design Centre
LACE

Nasher Sculpture Center
Chris Miele Photos

Dr. Vicki Ooi / AFTEC

John Patrick / Above the Fold
Burak Pekoglu / BINNA

Kevin Schaller / Schaller Group
Reed Hilderbrand

Rios Clementi Hale Studio
Emmanuel Schreder / Adriana Abascal
Studio Detroit

Shraman Foundation

Todd Speigel / CONDOC
UCLA City Lab

Workpoint Engineering

=]

WWW.EC3.US
(©0) edwinchan323

517 Victoria Ave, Venice Peter Zellner / AECOM
CA 90291, United States
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